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BOOK REVIEWS

encyclopedic essay- arguably the best in the volume - on the caves and labyrinths
in The Faerie fl!!eene fully shows how alert Spenser was "to literary caves and
imaginative extensions of the cave idea" (288) and forms a distinguished ending to
a well-illustrated and distinguished book.
David Freeman
Memorial University of Newfoundland
Frances A. Yates, The French Academies ofthe Sixteenth Century, Routledge, 1988.
The late Dame Frances Yates was a highly respected and admired Renaissance scholar. Her insightful and clear handling of complex issues of sixteenthcentury history - in such books as Giordano Bruno and the Hermetic Tradition,
The Valois Tapestries, The Art ofMemory, Astraea, and in three volumes of Collected
Essays - has ensured her worldwide reputation. In some ways, I think The French
Academies of the Sixteenth Century is her most valuable work. First published in
1947, it is the only comprehensive study of the French academies, a work that did
much to shape the direction and determine the flow of intellectual and artistic life
during a period of serious crisis in French history.
Yates does much more than examine the nature and personalities of the
Academie de Poesie et de Musique, the Academie du Pa/ais, the Academie des ]eux
Floraux, and various religious confraternities; she also relates the activities of these
to the poetry of the Pleiade, to the Platonic Academy and similar groups in
Renaissance Italy, as well as to the flowering of encyclopedic academies iri the
seventeenth century. She shows how the union of poetry and music in the P/iiade
carried over into Jean-Antoine de Bai'f s Academy of Poetry and Music with its attachment to the moral and psychological and devotional effects of music. This union
also symbolized initiation into the higher spheres of Platonic knowledge: philosophy, rhetoric, and mathematics.
Henri III took a particular interest in natural and moral philosophy and gave
encouragement to academicians such as Pontus de Tyard and Jacques Davy Du
Perron, and favored ideas of the mystic philosopher Giordano Bruno, who upheld
the opinions of Copernicus at a time when that was a very courageous - or foolhardy - thing to do. An extension of Ba'ifs academy was the Palace Academy,
founded by Henri III under the leadership of Guy du Faur de Pibrac and attended
by the king himself. The Palace Academy debates focused on moral philosophy,
emphasizing the reconciliation of Aristotle's and Plato's doctrines of virtue with
the Christian tradition found in the Scriptures and the Church Fathers. The debates also featured political issues connected with moral philosophy, particularly
in relation to justice and good government, in the tradition of the Italian
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humanists. Visual imagery played a large part in the preoccupations of the academicians as well as religious policy and court entertainments. The latter were
sponsored on a lavish scale by the queen mother, Catherine de' Medici.
For Yates, the tragedy of the age was the general rejection of the academies'
efforts to bring about a harmonization of conflicting ideologies, resulting in the
extremism of the Wars of Religion. Yet, as she points out, a thread of the academic
ideal carried through into succeeding centuries to burst forth in the seventeenthcentury academies, the eighteenth-century philosophes, and the nineteenth-century .
lnstitut de France. This is a remarkably rewarding book to read or to reread.
De Lamar Jensen
Brigham Young University
Murray J. Levich, Shakespeare's Italian Settings and Plays, St. Martin's Press, 1989.
This slender volume aims "to consider eight works of various genres, written
throughout the dramatist's career, in the context of their settings" (ix) - specifically, their Italian settings. This specific motive looks to Shakespeare to register a
contemporary English fascination with Italy and things Italian. "This interest
manifested itself in travel to the country, learning the Italian language, translating
and being influenced by Italian books, and copying Italian fashions and culture.
For Renaissance Englishmen Italy was an exotic place, a fabled land" (4). Murray
Levich makes chis reputation ofltaly clear enough in his study. Much less clear is
what response to this fascination, what insight into England's dream oflcaly, Levith
is claiming for Shakespeare.
The body of the book straightforwardly presents the geographical stereotypes
relevant to eight plays. Following an introductory chapter on settings and sources,
chapter 2, for example, offers a general discussion of Venice's sixteenth-century
reputation, followed by comment on The Merchant of Venice and Othello. Succeeding chapters adopt the same format for other settings and plays. These discussions grow progressively briefer, partly to avoid repeating points made earlier, partly
because the richness and extent of the Italian material falls off from the standard
set by Shakespeare's Venice, where setting and drama are most intricately interworked.
This Venetian material shows the book at its best. Levith nicely summarizes
relevant aspects of Venetian trade, law, and government, synthesizing historical
fact with contemporary reports - particularly those of William Thomas (1507-54)
and Bynes Moryson (1566-1630) . Such discussion, though neither new nor revelatory, is genuinely informative. In these plays the dramatist clearly remarks the
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